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Skills and Strategies

Critical Thinking Writing
Analysis, compare/contrast, Essay, prose, letter, poetry,
research, evaluation, script, eulogy, newspaper article

interpretation, inference
Literary Elements

Comprehension Point of view, characterization,
Cause/effect, predicting, setting, theme, simile, metaphor,
plot development metonymy, personification,

irony, foreshadowing, humor,

Vocabulary imagery, tone
Target words, definitions,
application Across the Curriculum

Art—collage, drawing, caricature,

Listening/Speaking bookmaking; Music—soundtrack;

History—Adolf Hitler, World War Il

Discussion, oral presentation,
interview, video presentation




Death and Chocolate-The Kiss (A Childhood Decision Maker)

The story begins with an introduction by the narrator, Death. He relates that he will be telling
the story of one great human survivor whom he refers to as “the book thief.” When the reader
meets this person, Liesel, she is traveling with her mother and younger brother on a train. During
the trip, her brother dies and they bury him near the tracks. Her mother takes Liesel to Molching
where she is left with foster parents, the Hubermanns—'oud and menacing Rosa and her gentle
husband, Hans. Various citizens of Molching are ipt: 4t ~edincluding the resident Nazi, Frau

Diller, and the spirited young Rudy, who will bec

Vocabulary

affable
septic
innocuov’,
echelons
pr/ ific

cas Tal
fupetyingly
J1cense
auspicious
raucom
leche
misog, isti
audacio
nefarious

their actions by sa,

-

. were just following

ne 1. el’s hest friend.

Discutic . Q ecuons

1.

'he D ith says he needs dist= =tion from “the leftover humans,”
te waom is he referring? Hc  is e preparing the reader for the
novel’s subject? { Left: yei wur ns  are survivors, those who have
looked at death bui' e, ‘ivii ;. From this, the reader surmises his
focus in the n<ver. Lic 2l ne book thief,” will be such a survivor.
Clearly,~~"h © _au narrating the story and the setting being Nazi
Ger:ar._ . Yoo have a prominent role in the story. The reader
v ore, rrelsUr a story of suffering al d svvival.)

UXAT

Pe, ding the guards, Dea’  sa -, .ien it came down to it,
one of them cal’»d tkC ot. ThL “other did what he was told.
The questiortis. waa' ftl owuseris a lot more than ne?” (n, 23).
Explain wha' ou ' in. _.e means by this statel. ncano 10v; it
relates t uie e ver context of Nazi Germany. (5 vers will vary.
Dea'ssp o5 f two people, one whe sivel or< s« " one who follows
o ‘e, ThoTnplication is thetif thsc vhe ol w orders blindly
ab. o, tragedy can ensue. D th' ‘ot " refers to the Nazi soldiers,
o followed Hitler’s of vers wic_ uc .estion, even allowing themselves
to believe in Hitler’s/ uu 1 of the ,ews [i.e., after the war.many justified
er., wWhaa these kinds of people ai grest ivaumber,

the person giving the orders can accomp.ush v ate °r., w ¢ .1 imagine—:heth' . s yvod revil.)

3. Discuss Death’s narrative v ce:

the. a1 thing surprisins ai. >t e 2v ne author

characterizes Death? Yhat/lCc ou bksecve about the way 127aa ores ats Liesel’s story?
(Death is portrayed witi a |

black-cloaked wim. .

he mocks huma.

' iler
yet he confesses to nee
nan experience. He is s ..,

e ay
being drawn in by
amazed at humans’ tenacity and wil

take a human life. He also proves to i v«
figurative language in his descriptions  oeaw. also has a nurn-her ¢a

r ati_unt of humor andersona_ty. “hi.

a departure from the: al

character customazrv in ter. 2. L has a sardonic tone vi.c by

gt discction of colors to keen hir .y fom

atr. sicte numans’ plights and fit 1s< . ms;

live. Dea1 0jien expresses guilt a1 ,¢ -0yt qving to
Do C soul, using rich imaawy . d o reponderance of

se_ytelling techniques.

One is to highlight his favorite observc -ions in bolded stateme s at sta<.d out from the main story.

He also employs foreshadowing quite frequently, announc_ | bi
not come to light until later, which incites the :ade 5

reading.)

4. In some ways, Rosa appears to be a1 :n ¢
Rosa’s softer side. (Answers will vary. Ex

an.. pieces of information that will
wic ity aad compels him/her to continue

" and difficult person. Discuss examples of
vles. Death tells us Rosa loved Liesel. She hugs Liesel

when she takes a bath, and it is Rosa who tcils Liesel to call her and Hans “Mama” and “Papa.”
The reader also may wonder why the gentle Hans is attracted to Rosa; perhaps there is more to her
than she initially demonstrates.)
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5. An instant bond forms between Liesel and Hans Hubermann. What seems to draw them
together? What might they appreciate about one another? (Death describes Hans as an
“un-special” person, someone who seems invisible to those around him. Liesel, however, instantly
responds to his kindness and gentleness. When she arrives and is frightened, he takes her mind off
her fear by teaching her to roll cigarettes. When she is suffering from nightmares, he sits by her
bedside, and in the morning he shares his music with her. She, on the other hand, probably brings
him welcome relief from Rosa’s harsh and carping p=2se ce. Liesel has never had a father to speak
of, and Hans’ children are grown. They each be: .t . the oving and gentle presence of the other.)

6. Discuss how the setting contribut s tg' ne »¢ Wh- dimension does it add as the story
unfolds? (The Nazi presence is like avew 1¢ . orm. Already, the reader can imagine it is the cause
behind Liesel’s separation fror=he. no. 1. eath makes several allusions to the fact that he will be
getting very busy. The, st au. “n 1tion of the Jewish sectia’. < Molching and the Stars of David
on the door but no elabc. tio. ‘hu. ar. Frau Diller’s ferva==Nc_isn. eems no more than an amusing
character trait, a’ cu . = .re sure to “Heil Hit.ex” i ger erv ce. The chosen setting is a historical
one, which< .. wns( na. eaders inevitably knov=mo. ac =+ what will ensue than the characters do
[dramatic’ any’ '1.us leaves readers expectii. = =c._mic events to befall the characters, creating

' hl vy cne o foreboding.)

’hac e your initial impresS s f Pily? (Answers will vary. ( udimaediately comes across
a spirited kid with a bi 5 u “ i Caay care” attitude. He( . a i cpu 1ti01 as being slightly
crazy, but thisdoes ==~k 2 hi 1 from ruling the soccerfiela e’ huppy enough to follow his
mother’s orders<0 ' =" d..c new girl and ther. 0 s kv vs »get a kiss from her. T'wve is the
myste: us. e matile Jesse Owens incia = o we a< ‘he trouble Rudy seeks.in
Pfiffikv. He' em. to be a kid who will folloy. adve fure instead of sitting idly oy

Supplementary Activities

1. Asyouread the 10ov Kk »p  list of examples of si aniles, etc T.ors, and personification.
Examples: Sim. s—' .th_ passengers slid out 751 ‘tom a orn package” (p. 25): “There is
murky snow sprv ' tfike carpet” (p. 27>»Mec  ppess—poverty: an unpopy ar.relative

(p- 25); “...Rosa Hubermann had a iuce co te. .vit! constant fry” (47 °2)7 |0 ns’ eyes]

were made of kindness, and«ilv. “(p 34, Pe.soi..alcation—“..th g1 agligat arm-

wrestled the sky” (p. 11); “Thabr. s ki. cker eyed her frori th: o0o. \(p. 20).

2. On their way to sehoc L iel ¢ d kudy see a “road of ye ov sta " (p. 51). Research the
ways in whickilev . v¢ °ic atified and forcedto m2 ¢ 9 to aeir deportation, and " rite
an essay on yo. »f . s.

3. Complete the Cha. .cterization chast on 1 gc 32" “ his guide for ons of the' ~lowing. Liesel,
Hans Hubermann, Rosa Hubermai .
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Story Map

Directions: Complete the story map below.

Characters Conflict(s)

main

in

)

mior

minor

minor ‘
v

Possible Themes

(general statements the
book makes about li
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