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Writing Idea
Read about Darwin’s theory of evolution. Explain what he means by “survival of the fittest”
and explain how that principle applies to Buck’s behavior in this chapter.

Literary Analysis: Mood

Mood is the strongest feeling or emotion in a piece o”v. “ir j. T* » terms used to describe the
mood of a novel are generally the same words we v to ¢ -ribe a person’s mood: angry,
sad, fearful, etc. The mood often chan¢ sin‘ i =n( harts<  a story. Have students reread
the passage describing Curly’s death (oa_» 24 ar examine how the mood in that passage
differs from the mood in the pass=ge =sc il >pitz’s death. (The mood of the first passage
is one of horror and ang¢  thamuc d ¢ *thesecond is one of pride - jubilation—"He
deserved it.”)

Chapter 4

V¢ ak ‘an
ybdurate 54 solidaric .56 celerity 56 ui 'ly 56
.eredity 59 Fent 5. lugubriously=5, founcered 63

convulsive 67
Discussi’ «Qu tic s

1. How i7" rancois react when he fo. n<ut' ¢ Spitz was dead? Why?' Heas
impressed and relieved; now' na “he.ter .ion was over, thadogs® vc 'ainak
better time.)

2. With Spitzd .4, Yo as ~»osen as lead dog? (Buck ™. v di. Buck make it clear that
he wanted t 1t po ioi Buck drove Sol-leks out ot' he I 7" position, refused to be
caught and . nes< d.in any position excent'c 2| ad.,

3.  Why did the men give in to him? (Aft an I ur, .2y wanted to get goira )\ ¢ they
sorry later? (No, he proved to be .. 2xc¢ 'lent.ead dog.)

4. How did Francois and Pt .« it le e} ick’s life? Where? (On ar al Sk .y, they
received orders to go els. vF ) Lo you think he missed<.._m" *er. xrd?

5. What did Buck dream of i ‘ the campfire on the" ay' > Du.wsc .7 (Judge Miller’s place,
the man in the red sweater, the death of Curlv/yc ¥ . 295 0 eat, a primitive man)
Why do you suppose he wasn’t homesick? (H. 1as i ‘erted in large part to his

primitive self and is no longer the' og/ ev 51 California.)
6. How was the cook like thbaori . v¢ ma. "= suck’s primordial memories? Why do you
suppose Jack London desc. ec thi in similar terms? (See diagram on page 17.)
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Cook Dream-Man

“half-breed” hairy, short

by the fire by the fire
rounded, muscular stringy muscles
longer-legged . ng-armed

7. Why did the driver put Dave < .th. Ya 275, knowing that it would kill him? (Dave was
miserable when taken out €t ha ess, refused to run bekind the sled, bit through
Sol-leks traces, ma g <cle =! still wanted to lead.) DU the driver have sympathy
for the dog? (o)

8. Why doou s seack London refers to the 'S¢ ch: alf-breed” without giving him
anan /7 Whe =*lwde does this suggest” (e is. mpiasizing the parallel between this

> ¢ 1t' 2 anonymous primitivesrn ' Cu (s'dream.)

). © Vh did the “Scotch half-bree’ “ s - Yave? (He was too sick te.null, and miserable
vv.en left behind.) What wo =l aliiiatives? How do you thi' « kefel#about doing
it? Why did he leave/ avein 22 camp, then walk back to' 5. ot (probably so
that the e*her 275V ulc ot witness the killing) Haw ¢ ! thi ounier dogs feel? (They
knew what*a = eicu and probably rea.zed’ co .\ ve been them.)

10. 1 wis' ck 'iffiitatin this chapter tha “ e v s =% _first three? (In the first three
chi ters e \v.as learning how to suave . the ild, calling up his instirsts; now he is
thoi « .y acclimated.) How doy = k= ~will behave in the final [ \ra=sha ters?

11.  Prediction: What will hanp¢ 1t (nets'"gs once they delivi the' lo 4 ofi=il to
Skaguay?

Writing Idea
Compose one of the " . w“hat Buck and th= ot'” \rs* 20 » de .vering to the gold mir“.. ~or.
their families.

Literary Analysis: Setting

The setting of a story is the tin. a. olc. " _i the events. In what:car ses' s story take
place? (1897; see page 11.) Wi o, Buck live with Judge Mi' »r>“Zar. . Ciara, California)
What major U.S. cities did Buck' ass through on his wa_ to' he Kion: ke? (San Francisco and
Seattle) In what country is Buck now? (Canada)
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