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Skills and Strategies

Comprehension
Creative thinking, problem
solving, identifying attributes,
inferring, predicting,
sequencing, compare/
contrast, supporting
judgments, concept map

Literary Elements
Story mapping,
characterization, setting,
conflict, theme, mystery
genre

Vocabulary
Target words, definitions,
synonyms and antonyms,
root words, homophones

Listening/Speaking
Discussion, debate,
dramatizing, oral
presentation

Writing

Creative writing, reader’s
journal, letters, dialogue,
journalism, personal narrative

Critical Thinking

Compare/contrast,
brainstorming, research,
analysis, evaluation

Across the Curriculum

Art History—Elements and
Principles of Art,
appreciation, comparison,
meaning; Art—color, line,
shape and form, texture,
space, emphasis, pattern,
light, contour, emotion;
Math—pentominoes, codes,
patterns, calculation;
Science—unexplained
phenomena, coincidence,
biology; Social Studies—
history, culture; Geography—
maps
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Chapters One-Three, pp. 1-34

An unsigned letter asking for help in solving a crime against one of the world’s greatest painters
is delivered to a man and two women in a Chicago neighborhood. They are disturbed by the
letter’s warnings and wonder why they received it, yet they are intrigued enough to participate
in the mystery.

Calder Pillay and Petra Andalee are fascinated by their te=<h¢ , Ms. Hussey, and her
unconventional teaching methods. Ms. Hussey ence=v ge. = cla.. to explore and think as
shown in their latest assignment: find an adult= "0 1 s rece: d a .etter that has changed his
or her life and then write an unforgettat let :r* Ms.  Tusss . Calder and Petra are brought
together at the bookstore, Petra’s private I 'ear 1y . .d where Calder works since his friend
Tommy Segovia moved away. Cald«r a. ' P\ a .y on their teacher, who is buying books about
murder and art.

Petra overhears her p© ‘s tui ;about a forgotten® tter/ bu. u blcto find the letter.
On the field trin to “.iex  In. atute, Calder follows Pet. ui ‘lst  disappears. Petra’s sudden
reappearance/ omuia . 7 1oom results in a musev . jua. S a. _.ation. Instead of being angry

with hew an_ rin students, Ms. Hussey is »'2as = = 1 ir creative thinking.
O W Vv Discussic Quest ns
vucabulary 1N dc he tetter’s recipients have ' ¢ .. n. Vhy does

the I\ ¢ writer choose them? (: * th :lix2 one. Zach has a

discriminating (1 . . , . . .
g (1) 4 riminating eye, intelliger, a e o ity to think outside of

convention 1)

prete: - (2 | convention. p. 1)

agiv =d (5 2. How would youv mn. ize  _c¢ contents of the letter? (The letter
coinc ‘enc 3) writer asks £ elp rrec. .g a centuries-old crime < ‘nst a great
gulliby painter _He wa...s the truth revealed and pr¢ = 1 ard to
relevant (6) the [ cter ‘recinic ts—yet warns ther >fris 5 o 'aangc ;. pf. 1-2)
papyrus (7) 3. o>w_ 2 je man and two.wor ’s’ ac  ns O the letter alike?

petroglyphs (7)

brutal (9) E v are they different? (A..wc.. r wi the sender is, how the
Xu a tionall 3 ‘nder knows them. and if " 1e  ‘ter =a.. The man thinks abou
exceptlonaty | the reward while 1..c. w._ 2er cor. der the dangers. The man knows 2
collaborations (- . . A .o A
will say yes; ¢ 2«ve an . ts to say yes but wonders if s > w be

mediocre (11)
labyrinth (14)
pathetic (20)

able to chang ~— + m. 1 later; the other woman cor=" '2s' 2w
say yes.. p. -—4,

sophisticated (21) 4.« »to, ‘or dothe man and twowo. m. ve  _rreceiving
stupendous (23) e terr (Answers will vary. Sugg aons: hroaway the letter.
hybrid (23) mtace the police, a loca’ nusc m, . sp .per. Wait for further
restricted (32) 1.structions. Discuss what' . d with-= .end.)

tittered (32) 5. Who started the Uni sity. ~hool? How does Ms. Hussey share

this persC ’'sic -as. ho teaching? (John Dewey; Dewey believed
in working on relevant projects to I¢ 2 h. v t. “hin  Ms. Hussey doesn’t have preplanned lessons.
She waits to see what interests” e ¢ . 4 5)

6. How does Calder feel about Ms. ' ssey = teaching methods? Do you think Calder’s class
should be studying regular subjec. ~ Why or why not? (He feels they are “doing real
exploration, real thinking—not just finding out about what a bunch of dead, famous grown-ups
believed.” Answers will vary, but discussion should include comparing traditional and constructivist
teaching methods. p. 7)
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7. Why did Calder’s grandmother say he breathed patterns? (Calder thinks by seeing patterns and
making connections as shown by his pulling out the pentomino L. His thought process: L stands for
letter; a letter is a rectangular shape; L is the twelfth letter of the alphabet, and one of the twelve
pentominoes; the date is the 12th day of October. p. 9)

8. Why does Petra ask questions that don’t have answers? (It’s a game she plays. Petra thinks
humans need questions more than answers. p. 10)

9. What happens at Powell’s Used Books to make Pe“-a' i us< th herself? (The bookstore is
Petra’s hideaway until Calder joins her spying on th  teacr.  She loesn’t know if the incident will
change her experiences at Powell’s or s* tt a‘ 1w ns. 2 with' Calder. pp. 14-17)

10. Why are Petra and Calder worn ot L th¢ in  they walk to school? (from trying to think of
something to say while not sayi*w. tt. a. really thinking, p. 26)

11. Why does Ms. Hussey '_c -a. or. ent fail? (Receiving an ui =g ble letter rarely happens,
and writing an unforoeti. le I er .« difficult unless samethi=_ “mp  fan appens. pp. 26-27)

12. How does Ms. I_as7c re. t when the museum gue’ 'b 1gs  alaer and Petra to her? (She
thanks th' suard,  ‘sv ..sing him, then complim«_. Ca_ ‘2r..  Petra for good thinking. She asks
if thewfo. dai thng. pp. 32-33)

St pl mei ary Activities
1 Wi g Write a well-develope  »ar  ta; v .oout what you would d if »au roceived this
letter (pp. 1-2).

2. Literary Ana''sis: ¥_g.n « ars cer Webs (page 9 of this=ide, or < lder, Petra, and
Ms. Hussey. A4 [ © tio. as you read the ste.v.

3. Art: alder cla ¢ linunicates for one dav  ..ng ov , but drawings (p. 7). Give a
curre. evel ne.s story to your class v g ¢ v di vings.

4. Abstrac _asoning: On pages 13224 . e nvel, Calder sees pentomi. e, n his
kitchen. List pentomino shanes' 0 _¢e s> our classroom.

5. Social Studies: Pet=2.is &= <lu sa.  ch of cultures” (p°20, ~.d alc i 4 “hybrid kid”
(p- 23). Define/ ultu. G =€ mples of different cultu='s. v tth. s common to all
cultures. Expla. the . ne. _ of many cultures blend g get Explain any difficultie
blending culturc ma: ‘ause, and brainstorm ros. 'e olu ons.

6. Art History: Read “Ways of Seeing” and “ ase  own . Vermeer” at the end of th '',ol
Review the activity, Looking at Art, ~ ag. '0.0. ‘his guide. Discuss the EI' me s« *
in class.
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Character Web

Directions: Complete the attribute web below by filling in information specific to a character
in the book.

His/her statemen.

His/her thoughts His/her behavior

Others’ stateme~
about him/h

/o ers beh%
;  toward him/her

Ouv = statements
award him/her
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