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Skills and Strategies

Critical Thinking
Analysis, compare/contrast,
research, critical thinking,
evaluation

Comprehension
Cause/effect, predicting,
inference, thematic
development, plot
development

Vocabulary
Target words, definitions,
applications

Listening/Speaking

Discussion, reports, debate

Writing
Poetry, essays, prose,
descriptions, letters

Literary Elements

Simile, metaphor, language
usage, foreshadowing,
characterization, setting,
theme, genre, point of view,
mood

Across the Curriculum

Math—computation,
formulas; Psychology—
savantism, autism; Art—
design, advertising; Music—
soundtrack, ballad; Drama—
movie making, role play;
Current Events—magazine,
newspaper, and Web articles;
Philosophy—Occam’s razor




Pages 1-34

The narrator, Christopher Boone, describes discovering Mrs. Shears’ dog, killed with a garden fork,
in her yard. Mrs. Shears, suspicious that Christopher killed the dog, calls the police. While being
questioned, Christopher strikes the policeman and is consequently taken into the police station,
where his father comes to claim him. Christopher decides he is going to solve the mystery of who
killed the dog, although his father objects. Through this narrative, the reader is introduced to
some of the idiosyncrasies of Christopher’s mind, as well«as ¢ »tails.about his school and his
mother’s death.

Discussior. duc tic.
Vocabulary 1. List t= n_nif taions of Christopher’s condition. How might

ki co. liti  auect his interaction with others? (inability to read
dementia hu. an’ otions, dislikes being touc’s ., desn’t like to look people
slander tr. uce when talking, dislikes.she ing < loud noises, difficulty
apocryphal apathizing, inability . pro¢ 5s o ea  wanity of information/stimuli
snooker at once, doesn’t underste. 1 j. s, . etaphors, or inexact directions,
digressiq cannot tell lies; A“swers v L vary, but it may be difficult to interact
ap- st with Christe="pr 2O much of human communication involves
€ bo. m reading<be. o ha s and surmising people’s unspoken meanings
rc. he ing anciint. tions. € udents can probably relats cxamples from e-mail or
singularity ‘exi_ tes: ing where their intended nani. .2 L It also would

be ha o be affectionate to Chrisi * he. ince dislikes being

te ched.)

2. Christ®  =sa ., " 1nis vill not be a funny " »ok” »." . yc¢ the book is often quite

hun: -ous.” 'hc is uie source of humor in# poc ? L, ou think the reader is laughing

at Ch. topl «r? (Christopher doesn’t intex== 0 be nny, Out often his literal appra= =1 and behavior
to peopr  vents in a non-literal world |+ hu....orous situations. Furtherm: <« stC :ments
catch people off guard. Examples it “lu: his.ex syment of the policc tatic' ar his for arigit
questions about the death of 1 :llv. -on! Answers will vary, but‘ead< m_ jin they are not
laughing at Chris®"  wa. auc as w. e reactions of thol arc  u h. arn. s logical observations
of a chaotic wor )

3. Discuss some o1 e w /s Christopher strives .o K » « -de. n his life. Why is order so
important to him: ..¢ c...y reads books w. r«le. me.  'gs; ne is attracted to people I' e = ice
officers with uniforms and clear purposes: h. 2ps ;. cise ume, and above all he >« oy 1o
to make sense of the world around hin® Ci.ristc. ac sdys that order helts him fe¢ s« .. Becu..se
his mind processes the world' “fferc. 1y, ¢ d because he can’t easily v p bl «.9 uations,
he is frequently confused and' igi  vea.  Countering too many nex:*hir. 2 ov. 'oads his mind.

He fights against confusion by~ .y o control his life assmuck a  haes )

4. What characteristics or quali‘.es equip Christopher tC e w2oos = .(rator? Which of
Christopher’s qualities might hinder his storyteli” = ? (\ en Tiristopher’s penchant for exact
detail, his narration is accurate in reportizig eva Fu_erm. e, he is incapable of lying. On the
other hand, because he has a hard time 1 1di. — pec e -ability to discern emotions beyond happy
and sad], he often misses rhetorical st 1s < =a asm, and he may not always be proficient at
analyzing or interpreting events.
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. Discuss your initial impressions of Christopher’s father. What insights do you get from the

incident at the police station and later when Father brings Christopher home? (Answers will
vary. Christopher’s father appears gruff. He shouts a good deal, both at the police station and when
he’s telling Christopher to stay out of trouble and mind his own business. At the same time, his
first action at the police station is to lovingly touch Christopher’s hand [their version of a hug],
and he advocates for his son. His concern for Christopher’s safety and comfort is obvious.)

. How does Christopher relate the details of his motk s ' eath? Does it strike you as unusual

in any way? (Christopher seems very dispassionate’  en. * iliny 1er death. He completely accepts
the fact that he can’t visit her in the hospital== ‘ac. vhen . father comes to tell him she has
died, he focuses on the clinical details . an .ns. =m_ crsus .n embolism. Likewise, when talking
of her cremation and burial, Christe<her clat  p c.¢ about the cremation process than about any
feelings he experienced at the tiz= 2. k. doc think about her though, imagining her ashes raining
down in various places 2 ** wo. : 4 wers will vary.)

. Given what you k=aw ' ou. C"histopher, do youfind i“'.° »ari 1g .« at he doesn’t believe

in heaven? (An{ ver: :ill" .7, . Christopher maneuvers<the orle st 5 logic. He knows only what
he sees an< = _npr' 1er. only what is literal. A be'ief'1, ew. = at odds with his view of the
world._Be uselew .1 is not a place that can b. loc==d'| “wvsically or explained scientifically, the
id 10, e s an alternate state defies” Cnristupner = sense of logic, leading to his disbelief in
h. ven existence.)

Prediction: Do you think £hric »pli  wuui solve the mystery of We. - 'L ‘eath?

Supplementary A-tit *
1. Thes n ‘Yio. ” ¢o= cfer to language spec @ tC p. icr ar people, community, district,

orcle = Wk =t  British and Americans bCc spea  English, they each use particular
phrase  Fo' ‘xample, Christopher refe , to.“m. =" while the American Er sush word is
“math.” .5 you read, keep a list #= »itic.. 10 Hms you notice and writamaxi. 'S¢ hae
wording that would be used<n = ».cail _iglish. (Examples: “garde  fa i [{7) compared
to “pitchfork,” “maths”». = <c =22 .d to “math,” “had a a» ¢ mc [n )] compared to
“hit me”; “lose’ .y . " 9] »mpared to “lose contrut” ¢. et d,” “take-away chips”
[p. 9] compare. o “fc fc  iries”)

. Christopher doe. 2% ~Jerstand metapbors & ¢ 1. ¢ usc of similes. Christopher’« . »rai

interpretation of language makes the me» .io1 :eer. ke lies. His mind doesn’t f »aCss
figurative language. Begin a list of siz="»sy 1 nc ce throughout your read” (g. 2v. ‘2

each simile as a metaphor, = d sha as acle what effect the difi. -er- > w_ .d 1 1ve on
Christopher. (Examples: Sit 1. -“[tv .o :stions] were stacking up® m_ he.  .xe loaves in
[a] factory” [p. 7]. Metapho —“ » questions were loaves of ' .cud s¢ =Kkiy jup in a factory”;
Simile—“It looked as if ther. were two very small n7 e h™ lir. . s v ostrils” [p. 17].
Metaphor—“Two small mice were hiding in his nost: s.

o

© Novel Units, Inc.



Using Dialogue

Directions: Choose some dialogue from the book. Fill in the chart to evaluate the purpose of
the dialogue and whether or not it is effective in moving along the plot.

i i is the plot advanced
Extra Credit—extra bits Who is speakin vals the p
of dialogue | P ith these words?

remember from my
outside reading

)

out the characters sp
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Story Map

Directions: Complete the story map below.

Characters

ﬁ Conflict(s)

&

0‘ >H

Author’s Style
and Tone

Possible Th

(general statemt
book makes abo

View

All rights reserved

2

0

© Novel Units, Inc.





