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Skills and Strategies

Literary Elements
Character analysis, figurative
language, conflict/resolution, plot
development, genre, theme, style,
point of view

Listening/Speaking
Discussion, debate, dramatic
reenactment

Writing
Essay, poetry, report, dialogue,
short response

Critical Thinking

Identifying attributes, research,
compare/contrast, brainstorming,
problem-solving, creative thinking,
inferences, predicting

Comprehension

Vocabulary

Across the Curriculum

Summarizing, cause/effect,
sequencing

Prefixes/suffixes, definitions,
application, glossary

History—book-burning,
censorship, mass media
production, 1950s/1960s youth
culture, Oxford Martyrs, “atomic
age”; Health—antisocial behavior;
Current Events—news coverage;
Art—portrait, abstracts, panels,
chalk/charcoal drawing, ink
drawing, “quote collage,”
storyboard; Literature—
abridgements, classic literature
and poetry; Drama—casting;
Music—soundtrack




Supplementary Activities

1. Look up the clinical definition of the term “antisocial.” Discuss whether this term accurately
describes Clarisse.

2. Research and discuss the rise of youth culture in the 1950s and 1960s. Compare it to
Clarisse’s description of people her age on pages 26-27 of the novel.

3. Use context clues and prefix/suffix analysis to “decode” | 1e following words Bradbury uses in
the novel: ear-thimble, contrasedative, dis-ease.

4. Complete the Metaphors and Similes chart«" va, 26 ot 1is guide.

Pages 29-66

Montag begins to questien v » h1 ory and purpose of kis oca/_, “io. Or . routine fire call,
Montag is disturbed/ > w 1es &7 oman set fire to her o='n | »mu ati _r than watch the firemen

remove or burz .. pr Jic  books. The next day, Manata dc¢ = ¢ go to work and Captain
Beatty visits I 1 at'.¢. _. While Beatty is there, I ild=d ¢ covers a book behind Montag's pillow
bi do',n e, = it. After Beatty leaves, M oiitag ieve .s his stash of books to Mildred and forces

he to. ad: me of them with him.

B Jiscss. .1 Questions
Vocabi@ry > Montag sits in tl¢ fire" ou. .\ h v cail the reader tell his

I N perception of hi- wor 'K ch 1ged since he was first

luﬁA ‘escej ir}trod.uced intt 1ov (- -ag actually notices thing§ around

diges him, like th<", e-Wi 1 fac - of his collleagues. He al“. wotices that

reoumy they all ha - 'ar cpearances, wztﬁ “charcoal | = d & -

centrifuge col¢ za: »ws.a» = bluish-ash-smeare: cheel W e Lhe wad "haven

pratfall los p. 0/.. He wonders aboutche pt a “usks Ciurisse’s

sauterne .o2Shic "Dldnft firemen pi ver  .es *I‘u, .n stoke them up

nomadic c.oget the.m going” [p. 3117 ude. = shc 'd note that the ".hlSt\' v”

cartographers of ﬁreﬁghtmg ong ge 22 0 the ove . tota]ly false, as Ben]amr

dictumn Frankln? fowj led t'° fu. 112 co pany [v!/hzch put out fires

breach Boston in 17~ Mo, g or.  unquestioningly accepted ev. ».ina

. he was t=" »bu. cow . has learned to wonder.)

memoriams

bestial 2 w d sth woman with the match . Mc *tas (Montag

tactile e ers IS way into the house, siwce y is . ustomed to the
~w. “already being gone when [ a=ves. dontag initially feels

ritation rather than pity . cai e he jeel: "he woman is “spoiling the
ritual” [p. 34], and all the firemen react to her “accusin’” ;. by ,uKing loudly. However, soon
Montag begins to view her books as living things. sucr. 5 bir. anu fish, as they fall in flames
around him. He describes the woman sta. ling seic th_ firemen “like a small girl, among the
bodies” [p. 34]. As the firemen prep. to' nii he | use itself, only Montag tries to lead the woman
to safety. He is shocked when 5. \lig. o "¢ fre .. _clf. Later, when Montag tries to tell Mildred
about the event, he links the wor.. '_ dew. ‘o the value of her books: “There must be something in
books, things we can’t imagine, to . 2> a woman stay in a burning house...You don’t stay for

nothing” [p. 48].)
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9. Why do you think Montag chooses this time to reveal his hidden books to Mildred? (Answers
will vary. Aside from the fact that Mildred just discovered the book Montag hid behind his pillow,
Montag’s frame of mind seems to have changed by this time. Despite Captain Beatty’s lecture,
Montag refuses to return to his previous way of thinking. He thinks of Clarisse, which may indicate
her ideas have superseded Beatty’s in his mind. He feels impassioned against what Beatty said and
feels he needs to somehow save his relationship with Mildred, saying: “We’ve got to start somewhere
here, figuring out why we’re in such a mess, you and the mea ‘ine nights, and the car, and me and
my work. We’re heading right for the cliff, Millie. God/ " «. 1 var. ‘o go over” [pp. 63—-64]. Sharing
his secret with Mildred and reading the books togethe s Mor. 7’s last-ditch effort to revive and re-
vamp his life.)

Supplementary Activities
1. Using the description” ¥ pa« 23 27 i.e novel, sketch a portra. Hf ¢ = of Montag’s typical
tellow firemen.

2. Research the Ox 074 art, s, including their conne io. ‘ot e line uttered by the woman in
the nove’ vho bt »9with her books: “Play th® i.an, ‘as.c. idley; we shall this day light
sua’ca 'le, y God’s grace, in Englanduas . sh il never be put out” (p. 33).

S It ne  two paragraphs, explain € ‘a1, . 1d.cs theory about why architects did away
wit.. ont porches on the hous  th bt

Part Tw« .. .S ve.ar , the Sand

Pages 6. 88

As Montag. ug es to make sense of what[ e raads 1€ books he stashed, he / 1d Mildred hear
the Mechani. .. Hound outside their f©_. ~dco.. M bntag recalls an epcounts 2i vy thie
retired English professor named Fabe 7C dec.Ss Faber is the only persor vis cait 7 Cip him and
takes a Bible to show the mar“(ar. to _»2 oly have a copy mad. < ft a" ~¢  onversation with

Faber, the professor/ jrec o1 'p ontag. Faber gives Moni2= .. arpr = that will allow them
to stay in constant ¢ mmu ca. .« while they execute the : p  n.

Discussion Questions

1. What did Montag expect to kappen’ (ter he. = irom a few bookssand wh' i« ie
disappointed when he does ‘mre 'ing  (Montag expected that the < on vo. < er the key
to a richer, fuller, more meaniy fu. 2. 1.. . ever, even after rereadina=rme age  everal times, he
cannot make sense of what he' _aa. .. Montag admits *o hipese. “7 [ ntag, it’s mud to you,
too” [p. 70]. He has no concept. fintellectual enrichment. >cq se he ha< 1ever experienced those
things in his noisy, fast, unfeeling, instant-gratificatio= oc. =+ =eauzes he lacks the skills to
comprehend what he is reading and asks, “...whe=2.do o fu.".a teacher this late” [p. 70]? It is
clear that Montag still has a long wayv to'_» or 1is, th  enlightenment.)

2. What does Montag mean when h ws o N 4:.d, “Maybe the books can get us half out of
the cave. They just might stop »fi n.  king the same...insane mistakes” (p. 70)! (Montag
wants to drastically change his an..  'drec. s way of life, which would remove them from the
metaphoric “darkness” in which they .ave been living their entire lives. Montag also seems to feel
that his society never learns from its mistakes, but rather uses brute force [via the military| and
luxuries [via lighthearted, inane entertainment] to perpetuate a cyclical, meaningless way of life.
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Understanding Values

Values represent people’s beliefs about what is important, good, or worthwhile. For example,

most families value spending time together.

Directions: Think about the following characters from the novel and the values they exhibit. What
do they value? What beliefs do they have about what is imnor, nt, good, or worthwhile? On the
chart below, list each character’s three most importantv 'v. .1 >bm® ost important to least. Be

prepared to share your lists during a class discussion.
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After you have finished the chart and participated in #°¢ cla 1.0 sssion, think about which
character seems to have values most like your ow=+Wrt.  a p. agraph that explains why you
chose this character.
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