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Section-by-Section

Pages 1-24

Vocabulary
Rorschach (3) Thematic Apperception T=c ‘4) motivation (7)
authority (18) subconscious (21) conscious (21)

Vocabulary Activity
Word mapping is an activity that lends it 'f U an] o coulary list. For words that have clear
antonyms, the following framework ¢ hulc e ¢ tabie:

Synonyms —_ An. ayms
- —_—
" TARGET WORD

Defir L hir. / \Wsz:d used in a

OoUu YWI /0ras sentence

S ats might enjoy coming up« *h ' -iat as on this framework. Foraant 0 te. | of
listi.g antonyms, students coult orovide ¢ drawings or symbols to" "isti e # " _arget word.

Cooperative '22rnit L A ic

You may ¢ attc ave ll«lents examine example ~w._ d. = or all target vocabulary
words, evei vhen e .is too lengthy to expes*.ecac stuc. t to map all the words. One
way to circur. er’ _he problem is to assign sn’ IL=aup  Sponsibility for several wa' is:.2ach
group selects ¢ veporter who describes . oup's v rd maps to the larne gre Sy dl
overhead projector.

r.

Discussion Question:

1. Who is writing tt “proc s rc, _rts”? Why? Whvaare the' ari rep = somewhat hard to
read? Why does I sor imes use asterisks (*)? («ha. ~.Cordc 32 years old, a retarded
man who is about to urideryo experimental brc = ur. ty; ¢ nmar and punctuation are
faulty; the asterisks replace words he doesn’t .1 rstar. ‘can’t spell.)

2. What can you tell about what' arlie | 'ike?”Ho.wv can you tell that he. @ = ‘er ner
person? How can you tell that e ~gc ° reader of people,” despite I ret dauun?
(He persists in writing these repc < . ‘e how hard writina must b’ ror-kim, e hus been
nominated for the experiment by teacher who praises his. otiy jtior., .ie = enis kind and—
considering his disability—curious, sensitive to people; forg/xc v e _lces that Professor
Nemur seems “scared” when Charlie jumps up to shake s ha. ! ater finding that he has

been chosen for the experiment.)

3. What sorts of tests is Charlie givan? 7 'ow 2 he respond to these tests? Have you
ever taken any of these tests? (. -or i, = dintelligence tests: maze, Rorschach, TAT; the
experimenters want to be able to mc_ = e iri ilectual and personality changes; He is puzzled
by the tests and somewhat suspicious < .hem.)
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4. Who is Algernon? How does Charlie feel about him? (Charlie is impressed by—and rather
jealous of—Algernon, the mouse whose intelligence has already been enhanced by the surgical
procedure.)

5. Who is Miss Kinnian? Dr. Strauss? Professor Nemur? Burt? How does Charlie feel about
each? Charlie obviously respects and adores Miss Kinni2n (his teacher), and respects the
men involved in the experiment—Dr. Strauss (neurcsurg on and psychiatrist), Professor
Nemur (academic) and Burt (graduate student)

6. Why does Charlie want the operat""\n? \* i\a_ re" e risks Has he been told about these
risks? Do you think he understands e rs'>7 o you think the researchers are being
ethical to go ahead with this ex riri atl *"iat sorts of “scientific techniques” are the
scientists using in their treat. 2nv € C rlie? (He wants to “be spao<t” and is willing to risk
the possibility of eve. 2 cc 1. e jon—although he probabi; oe. ‘t really understand
the risks.)

7. Where dovou 72t f tie first signs that the surge. hc -au .d changes in Charlie? Is he
aware ftnese “7riges? (He starts remembe /iy thir. ~—sdacn as how to spell “progress.”
© ot 2t £ °m to be aware of the subt' " she o atiiater.)

8  Vhy Jo you think the skinny nuii . .4, as changed? What was he=apinion of the
c~periment? Do you agree w » he (& wold Charlie that the exper| 1ex‘vasgainst
God'’s will.)

9. How does'cha ef “a.  _the people at wort » WK t ¢ vo  thirk of them? How do

th- “ab ot Cnar! .7 Have they noticedd nv. ¢ n¢ -in. im? (He thinks they are all his
fiads; s era. f wiem actually laugh at hine ey« qin._notice his improved speech and
ski. and’ e mustrustful.)

10. What .5 Charlie supposed to de" o« re1ie ¢ Jes to bed? Do yousknow " “arcsar 7
scientific evidence to suprirt| w2 oiiearning activity? (listening 2arnini, cupes,
which continueawnlays s he “alic. " 2p)

Prediction

What do you thin. vill ¥ ppen as Charlie’s co-w_ikel at' 1e . %ery start to notice more 2nd

more changes in hiri.."116.. do you think hic a"ati shiy ‘th them will change?

Writing Activity
You are Miss Kinnian. Write a r of | —on nendation to Professor Ne . d .S auss.
Describe your impressions of ¢ hai. anc. .1y he should be includesvn v ir s dy.

N
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Activity: Attribute Webs

Attribute webs are simply a visual representation of a character’s traits. They provide a
systematic way for students to organize and recap the information they have about that
particular character. Attribute webs may be used after reading the story or completed
gradually as information unfolds—done individually, or finished as a group project. One type
of character web uses these categories:

* How a character acts and feels (What do_his/. - staic  ents eveal about feelings?
What does his/her behavior she:* you©.oc * h. /her?

* How a character looks (What<'o ¢ *thi’ ' 2 .. physique tell you about this character?)

* Where a charactz lives (Ir. tha  -ou .«ry, state, neighborhood ™ nes this character live?
During what time_ :ric. ?)

e How others .ee 'bc *' : character (What do urhel sta mu¢ ‘s and actions show
abou* " =ir 20 atu = toward the character?)

In e _. »a uss n about the student attr e« .5 r specific characters, the teacher can
ask ors Hpoiruve evidence from the stor. A© i vebs need not be confined to characters.
"he, =27 also be used to organize“infc nauon< Dout a concept, object, 7 p.ace.

«tribute webs are a kind @ sernant = apping. Students can ma ¢ from 2 ribu e webs to
other creative !“nds #7 iap ng. hey can be encouraged teomoc ¢/ a. ‘bute webs, use
sub-divisions, add ¢ i C...1ge connections—ir. wha' ver  ay. ire useful to them
perso= ,. = ii_hortant .0 emphasize that att wfe et re’ st a graphic way to record
ideas.” ey p via_ students with a tool for hel; = 1 the » generate ideas and think about
relation. ‘os / 1ong those ideas.
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