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Critical Thinking
Analysis, inferences, research,
opinions, predictions

Comprehension
Plot development, compare/
contrast, pros/cons

Literary Elements
Unreliable narrator, theme,
irony, humor, symbolism,
conflict, anthropomorphism

Vocabulary
Definitions, application

Listening/Speaking

Presentation, play, discussion

Writing

Essay, poetry, research paper,
letter, journal, synopsis

Across the Curriculum

Literature—Robinson Crusoe,

The Old Man and the Sea,
Aesop'’s Fables, book review,
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defense mechanisms, fantasy vs.
reality, animal psychology; Art—
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Chapters 94-100

Pi lands in Mexico, and Richard Parker escapes to the jungle without any sort of goodbye,
which breaks Pi’s heart. The Mexicans who find him and treat him in the hospital are kind and
generous, and Pi receives two visitors from the Japanese Ministry of Transport. They ask Pi to
explain his story and they question every suspicious detail, equally impressed and confounded
by Pi’s story, but they are not convinced he is telling the trutk. When Pi tells them a different
version of the tale, where there are no animals who survize, 1 1t people, the two men are
shocked. The tale is similar to the original tale, but ir®* aa' © hy.. a, zebra, orang-utan, and
tiger, there is the Frenchman, a Chinese sailor, »**»mc aer, a1, Pi. The second tale is so shocking
and brutal, where humans are killing an. ati ge 1 ¢ er 1o aer than animals, that the two
men prefer to believe the first tale where b hay P .er and Pi survive together, leaving the
reader to wonder which tale is true

D. :u. n Questions

Vocabulary: 1 Vhere does Pi event ully/ na, nc vhy does he cry when he
surreptijgMiy y arrives? (Pi eventually : ds a1 a aral beachfrgnt in Mexico, and
pliahle ’ locals soon find I in. Ricr «d ruiker, however, jumps off the boat

and disappa v e ungle. Pi begins to weep like a child, not so
Ny I L L . . . . ,
LAl much hec istoicome by surviving i}ls ordeal or b.ecaus_e he is
N, ... arfune, umans .gain, but because de_zar’ «uwrker left him wzthiout
factuality wdy ¢ s dbye. Pi feels as though these; L, a. r_zdoned h_lm,
reprieve and . r a{l the two have begn _th 3 ‘ge*"' - Knowing he will
bestial ver see Rlch_ar.d Parler age™" “xea.\Pi' eart. As P_z says, “What a
- ot terrible thing it is.to votch | fare ll" p. 360]. He_wz.shes he 'had
un. -aller had a chance to. < k' <h. ' rker for saving his life, not just by
: killing the otker pi lator. tboard the boat and Killing the

cannibalis ¢ Feeacr. 2, but by becoming Pi’s fri¢ .d and
com’ ... ~n et 1e needed it most.)

2. Who pays Pi a visit while ht s 1 )ve ngin the hospital, ad wi' t1 .ie i tent of this visit?
(Mr. Tomohiro Ok “9a 1M _Ats..o Chiba of the Marii_1e:  .arti wmi. e Japanese Ministry
of Transport arr’ > in . na_‘» . speak to Pi. They are reati d t. ile.a -port about the ship t7 -t
sank since it wa.\Japa se-owned vessel and P s theon v s ivo. . ney hope to find clues th
might lead to discc 2 cause of the shin's sic ing

o4

3. Why don’t Mr. Okamoto and Mr. Chiba {'. =ve . s first story, and how does™ »ot  er/ ch
of their questions? Do you feel the + o .ner. 22ke a compelling arcument ¢ erunfing . 1's
story? Why or why not? (T en a_ ot| lieve the story because it ¢ .. to. ey unlikely
scenarios, which they elucidar or. v .. . hey point out that bans==s ¢ wor_ oat, which would
disprove how Orange Juice ma. — _tc e lifeboat. Pi counters thei. “lanby aving them float
bananas in the sink of his roon Then the men say that s e/ emecnts ¢ Pi’s tale seem like
complete fantasy, such as the carnivorous trees, the fisi a. . =2 wat produce fresh water, and
the tree-dwelling and aquatic rodents. Pi says it is.eas, o dis_ unt anything you have never seen
with your own eyes, using science as an ¢ am; e. . 2 t._ 1 also find the idea of living with a tiger
rather unbelievable, especially sincé  ere.  nc tace f Kichard Parker. Pi says animals like tigers
naturally try to avoid all humi<or. s he i ..ot surprised they have not yet sighted Richard
Parker. The two men find Pi ana~ 2. -en.  1an’s chance meeting very unlikely. Pi agrees but
compares the scenario to a lottery w.. which is also unlikely but happens sometimes. The men say
the bones aboard the lifeboat do not belong to meerkats, but Pi insists that they do. Answers will
vary. Some students will say that the two men point out obvious flaws in Pi’s story that anyone
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would question, especially the lack of evidence that Richard Parker was ever present or still lives in
the Mexican jungle. Other students may say that the two men are close-minded to refuse to believe a
miraculous story simply on the basis that it is “illogical” or has never happened before.)

4. Discuss the role food plays in the interview, and explain Pi’s seemingly strange actions when
food is offered. (Throughout the interview, the two Japanese men offer Pi food, mainly to be polite
but also to keep him interested in their questions. Once they ¢ fer food, Pi begins to ask for more and
more. Throughout the course of their interview, he procuz co Xies.<ll of the food in the two men’s
lunches, a chocolate bar, and even lets the men borr = qis'.  nas, only to take them back. Pi
hoards the food under his sheet. He offers one< “er. v a coc ie at one point but keeps the rest.
What seems humorous at first quickly . zini ad<. ru, jroni = psychological standpoint. Pi was at
sea for many months, and hoarding>oa »m( ncc.rally to him now. Having “reserves” of food
dfter starving for so long probab!" mc._ s 1. 1 Ject safe and prepared. Despite the fact that there is an
abundance of food nov. he s ick civilization, he cannot brea’ ", habit of saving food.)

5. Why does Pi offerthe 1. na :>coud story? How isthe sevC 4 s -y ¢ ailar to and different
from the first? ( r.2 am_ Zlays he does not want a sory vith nv .ition,” only “straight facts.”
Pi questior™ - vir ¢ fin _on of “story” since he seessmay' ory. < . invention, whether it is based on
true even. or na'. . wever, Pi agrees to tell the | ex—to  that will not surprise them and will
c¢ jor._ tc. v they already know about e worwu. U like his first story, Pi’s new story involves his
m. aer, n injured Chinese sailor, ani *he ... couK. Aside from the total @hsence of animals, the
two o Cites are very similar. Each', rso. m X second story seems to bear’ esexcblaxce to an animal
rom Pi’s first story. The co< [ ver 2n , wvas “a disgusting man” w . ate ...yt ng «nd was very
cruel to everyone else.<hoa  The Cn.aese sailor [the zebra] suffer fro. a'..oken leg. He could not
communicate .vith| 1e.~""e;. A Pi [the tiger] and< ‘s mc 1er he  -any-utan] tried to comfort
him. T* ok o s mach f the rations aboard £ bot \ar. ever uawy cannibalizes the sailor. Just
as G age Jv 2L uhawed the hyena, Pi’s moths .aps e c. .. The tension between the two adults
grows.. rav dac, the cook kills Pi’s mot' = >Fir. 1y, I ills the cook. The actions:oard the boat
in the sc_ ' story exactly mirror the actic =~ e, ¢ story. In each story, Piis | %1 & ~eling
of regret—in the first it is due to la’ o1 ‘osvre< ith Richard Parker,« ad ir' ne ccond i s die to
letting the evil in his nature ei. uf n g d allow him to cannikalize< e ¢ \.)

6. How do Mr. Ok .i.c ari. M1 “hiba react to Pi’s seconustt. anc vhy uo you think they
feel this way? ( ey se ha 7 2'two stories match, but tl?y. ink esecond tale is horrific. Sii
neither story expr 2s he  the Tsimtsum sank, I (s < “oi  ab_ it wnich story the men would p.e,
to believe. The mer . .. _aat they prefer th stor, vitr. = anirals and even tell each of er. at
they must beware of Richard Parker as they ¢ 2 ho. . Answers will vary. The hurswm. -y it the
second story is overwhelmingly depress™ s, wnd . 1i'e (ne tale is realistic.no humd s ant o
imagine such brutal carnage | vitte. hy o lers of their species. The ta. 1 .. the wir als is much
more palatable, fanciful, and ' te. ‘ns, . to a certain degree, it isalsc lic. ble, especially in
the way Pi relates the tale.)

7. Why does Pi offer the little ir .ormation he knows abc¢ ¢ 1 = sin*i= “ship and its crew? (Pi
knows very little about how or why the ship sank, bu ™ se. . wc_vant to help the two men make
their report. Although he has little technical kna"»dge boc. , he gives the men information on the
weather, unusual sounds he heard, etc. Pi loe. *xpr_ 5 h_opinion on the quality of the ship, which
he calls “a dingy, third-rate rusthuci  \[p 39_ ar sullen, unfriendly crew, most likely to hint
that a drunken crew member cc. 1k ve = 1 responsible for the ship’s sinking and for letting the
animals loose.)
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8. Which story do you prefer, and why? (Answers will vary. Students who think creatively and

imaginatively will most likely believe the first story. Believing this story requires readers to imagine
something outside the realm of reality, to push the limits of possibility, and to believe in things like
faith and spirituality that cannot be seen or touched. Students whose thinking is grounded in logic
and precision will most likely believe the second story, because although it is gruesome, it does not
require readers or listeners to look beyond their existing knowledge of the world. These students
might assume that Pi concocted the first story to ease the frar na of what actually happened and
that Pi used what was accessible and familiar to him.( .« ¢ -hil_ upreme knowledge of animals.
Ultimately, the author leaves it to readers to answer . s ques. n for themselves.)

Supplementary Activities
1. After Richard Parker a'capas ir. » th 'ur gie, Pi proclaims, “What  “errible thing it is to

botch a farewell” (p. 5 7). £ yu “ unk it is worse to botch a* st oression or a farewell?
Explain your opin® 2 i1, o1 - to two-page essay; sing’ ca ife  xar.ples where possible.

. Select four=ople t¢  your life, and choose an an. hai hat dequately represents each
person. I plain.y = choices in a short parag apn._ Bu ure (0 compare personality traits
be’.. 2" =2r son and his or her corra’ vnc ¢ linial and show logical reasoning for
y. o se ctiows.

3. Usli.g «ne Thought Bubble on |y e ¢ .5 guide, write what you/ 1in'+Pi i thinking

~hen Mr. Okamoto and » .. Chi. .ti nim that they want a ta’ = iti.out. iver tion.
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Word Map

Directions: Complete the word map below for six of the following words: anecdotes,
exemplary, indolence, yogis, anemic, incessant, raiments, proffered, tremulous, intuitive,
disrepute, strenuous.

Synonyms 0\3‘% kmmyms

oV
\9

De nin
your own words
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Pros and Cons

List the positive and negative aspects of having an unusual name.

Directions

1ame

having an unusu.
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Thought Bubble

Directions: In the bubble below, write what Pi might be thinking when Mr. Okamoto tells him
he would like to hear a story without “invention.”
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