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Skills and Strategies

Comprehension
Identifying attributes, inferences,
cause/effect, summarizing,
decision-making, plot development

Literary Flements

Character analysis, setting, story
mapping, conflict, theme, author’s
purpose, point of view, figurative
language

Listening/Speaking
Discussion, presentation,
dramatization

Writing
Personal narrative, dialogue,

journalism, poetry, essay, report,
pamphlet

Critical Thinking

Across the Curriculum

Predicting, brainstorming,
compare/contrast, analysis,
evaluation, research

Literature—The Coral Island;

Social Studies—history,
government, indigenous masks
and dances, Dartmoor, philosophy;
Health—children’s fears, denial,
post-traumatic stress disorder;
Music—analysis, composition;
Art/Media—illustration, map,
collage, documentary
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Chapters Eleven-Twelve

Ralph, Piggy, Sam, and Eric travel to the Castle Rock to retrieve Piggy’s glasses. Ralph and Jack
fight, and the tribe restrains Sam and Eric. Roger releases a leveraged rock, shattering the conch
and Kkilling Piggy. Jack and his tribe attack Ralph, and he flees into the jungle. Ralph discovers
that Sam and Eric were forced to join Jack’s tribe. Sam and Eric warn Ralph about Jack’s plan to
hunt and kill him the next day. The tribe sets fire to the jungle and forces Ralph out onto the
open beach, where he finds a British naval officer. The officer 1ssumes the boys are playing war
games and having adventures. After learning of the tv« dc¢ " anc  eeing the boys’ condition, he
criticizes them for not acting like proper British bavs.” :lph s¢ -endcrs to grief and weeps for the
end of innocence, the darkness inside m¢ . ar . h  fric 1 Pigs , causing the other boys to cry
also. The officer, embarrassed by the bovs" ~ow Hf ¢ otion, looks away toward his ship.

L. "u. <1 uestions

Vocabulary 1. ' «plain the significa: se of i » v atiig himself, Piggy, Sam,

] Yy and Eric to look well-g-hoi »d v ier: they approach Jack for
luminour Piggy’s glasses. (P,1 b ‘eve W _king like proper British boys will
>y U influence Jack.to| " Pig_ Vs glasses. Ralph is trying to remain
"oy mature an’ cal= becar e “after all [he and the other three boys]

alit aren’t’ vas.sre ly and being rescued isn’twzame” [p. 170]. He
quied be. ves ¢ ieason with Jack by showir  #H ard ivil and non-
truculently ire. g
anonymity . . : . . .
cessation 'y do the twins laok at” . h ¢ ang 'y when Piggy implies
parriad | that Ralph has forgor*en| e p pc < of a fire? (Answers will vary.
tal. 1an Ralph is having ¢~ sur_ s ) .g his thoughts and remaining
inin. al collected. Mostlixc . Sar. and Eric are just noticing Ralph’s
ululat. - weakness. hevemay  comparing Ralph’s leaders’ p okilities to
ensconce Jacks s nga)
cordpn ‘ 3. Yo nu 1influence does the<onc ha ovi Jack and
crepitation . tlioor (The tribe no lony »rer Is 1. \Coi. . as a symbol
excruciatingly < uthority and civilizatior. . we . the still respond to the
epaulettes conch call, perhag. outof | bic « the  ugue hope of rescue. The
distended boys assemblalor the 2 2 wr _n Ralph blows the conch< ...
el

hesitate wher K 0. 2rs Li...m to grab Sam and Eric_alm¢ .51
remembs " wRe h s uief when holding the conc” Iy b, Lo
fall silent when Piggy holds us™ e con  andder. .ds the right to spea. A< th. onc shatters,
Jack screams wildly that Ralp, v »nge = tribe and that he [Jacklis' w ¢ ‘ef. Cispite his
previous claims, Jack still belie. s onch represents authority. J¢ < uoes'. 't tr ..y feel in charge
until the conch is destroyed.)

4. Moments before his death, Piggy asks Jack’s tribe.“7 "Th. ¥ .. eticr—to be a pack of painted
Indians like you are, or to be sensible like Ralnh is. 0 he = rules and agree, or to hunt and
kill...law and rescue, or hunting and b_aki gt. ag 1p” (p. 180)? Why do you think Piggy
believes he can reason with Jack’. ‘be 'es, ‘e a that has happened? (Answers will vary. Piggy
relies on society’s rules and hov. on' » 2 as usatly as he does the conch. He expects others to live
by the same standards. Piggy ass.. 2. 2ve. e thinks as he does and refuses to believe that the other
boys have completely surrendered to- ir savage instincts.)

)
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10.

11.

How is Piggy’s death significant? (Answers will vary. Piggy’s death symbolizes the loss of
intelligence and reason on the island. By holding on to the conch, Piggy was holding on to the
structured rules of civilization that he valued. The destruction of the conch symbolizes the loss

of law and order. Ralph loses Piggy’s intellectual advice and will now have to fight Jack alone.
Students may also note that, while Simon’s death could be viewed as an accident, Piggy’s death was
premeditated by Roger. Jack’s tribe has finally sunk so low as to commit murder. It is now uncertain
if the boys will ever be able to return from their descent into L achery.)

1

Explain the meaning of “The hangman’s horror¢' ag" = 1d |.oger]” (p. 182). How does
Roger’s savagery differ from Jack’s? (Roger is”™ ‘ng mpare. to a public executioner, and the
“hangman’s horror” is guilt that persor. gl fec. fte. n ex’ ution. Roger’s savagery differs from
Jack’s because Roger actually enjoys lurt. 7 of °rs  .ck is a tyrant and acts violently when he feels
it is necessary—not just because 2 tr. ks' s jun.)

Analyze Ralph’s encov t_. ‘thi e [ ord of the Flies. What ca’ 7o. nfer from the scene?
(Answers will vary. Palpr. ‘oes. ot krow the story behiad thes™ “ea w’s “ull, but he senses its
evilness and the i ess 2 i .o to Simon: the beast is with. the ys His “sick fear and rage”

[p. 185]in= =th' R hfeels humanity’s strugg'ebe. zer. ac and evil. The “skull that gleamed
as white ¢ ever~h. _nch had done” [p. 185] in" «cataatr. skull is Jack’s symbol and, as Roger

de ro, 1 9" 5 symbol [the conch], Ral* . vestioys t1 staked skull.)

Wt ¢ you think Sam and Eric n. »n e they say Roger has “sha="ned a stick at both
ends  (p. 190)? What are Jack a; ' Re °f p.anning to do to Ralph? W = tl - want to do
-his? (Answers will vary, b° studer. = iu assume that Roger and"<_x_'an fo ¥ neac Ralph and
leave his head«is a s¢..2d < ~rit to the beast—just as thev="d w. . th. uotner sow. Jack most
likely wants to!<ll" = ecu..se he views him as a" .ireal o h. ‘Ja ’s] total control of the island.
Ralp’s “u. the ast sve= ool of humanity, and ;. kw. ts' rbc ty to rule.)

Analy Ral| ’s t.oughts preceding and=riri. the . nt. How does he use both the civilized
and sa\ e des of human nature duri o+ hv (Ralph determines that J¢ <" ne=r stop
hunting r.m. Despite the danger, R pr. *ays clc ¢ to the tribe becavse he ' »eusw b cloce to
people to ward off his fears of < e .. Buriny the hunt, Ralph wisheahe ="marc L.ne to
strategize. He misse=2iggy waa e, . vlemn debates dur="¢a b, =, v« 7 e dignity of the
conch. Although' alpr. st ci: and rational, his survival: :swai ‘s do. inate as he flees the tr'be
and he becomes' re ar  nar....c—hiding, pantivs, snarli. 3, gir._ ad “running with the
swiftness of fear” | 16 )

What is ironic about Jack’s wildfire? (Jack:  end. o kili .xalph by creating the wildfire, =,
instead the fire brings rescue. Also, it is< .. wr. save the boys despite Ralph’s dit jer _ac
keeping the signal fire lit.)

A deus ex machina is the une oe. 1 a....al of someone or soma " ing hat -ovides a quick
resolution in extreme difficu . I'1.C British naval officer isa ¢ « . hina. Why do you
think the author chose to en. the story with this liter v | 2vice’ (/ .swers will vary. Seeing the
boys from the officer’s point of view reminds readers th< ‘th . sharacters are young boys. No
longer is Jack a savage tribal chief but “a little bawwh  wea. 'the remains of an extraordinary
black cap...” [p. 201]. The author also cc tra/ s th ff. v with Ralph and Jack, perhaps asking
readers to consider the fine line betv.  =.ci liz. ‘on' ad savagery. The officer, like Ralph and Piggy,
expects proper behavior from tr._ oy 1 mment that “...a pack of British boys...would have
been able to put up a better show . . tha .” [pp. 201-202] reminds readers of Jack’s earlier
statement, “We’re English, and the . 'ish are best at everything. So we’ve got to do the right things”
[p- 42]. Ironically, the officer berates the boys for warring, yet the adult civilization is also at war.
This irony is highlighted by the novel’s last sentence where the officer turns away to look at his
warship. The deus ex machina provides hope at the end of the story and leaves readers thinking
about the novel’s messages.)
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12. What is significant about Percival’s inability to remember his name? (Percival demonstrates
how far removed the boys are from civilization. Earlier in the novel, Percival is able to introduce
himself with his full name and home address but cannot remember his telephone number. This
was a sign that he was already slipping away from society, but his inability to even remember his
name shows just how far he has slipped. Disorder has replaced all knowledge of the boys’ former
lives in society.)

13. Why does Ralph weep at the end of the novel when< e « ‘ficer.saves them? (Ralph weeps
“for the end of innocence, the darkness of man’s hea== [p.. * I, ar.c the loss of Piggy. Ralph’s
experiences on the island change him from beix= “wst' boy wr._ is huppy to be free from adult
supervision to a much more mature boy  hol “as:. ‘ne. »d d¢ _h and now knows about the inherent
evil within humans. Ralph’s life, as vll".th. e ¢, _ie other boys, will never be the same.)

Supplementary Activities
1. Write a dialogue< ... tar :p ce between Ralph a. ! Ja¢ o1, e ight back to England.

2. Choose as" actd fr atnenovel. Using a comnut. o1 =2 i design a before and after
illustratic - shewi now your character look d.'er. e arrived on the island and how
he .oc v 2 he boys are rescued.

3 Rec ite Chapter Twelve, “Cry of th. Juiicers ” from Jack’s point of vis

Complete the “Think Abe " art  a page 33 of this guide.

\S]
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I Predict...

Directions: Spend a few minutes looking at the cover of the novel and flipping through its pages.
What can you predict about the characters, the setting, and the problem in the novel? Write your

predictions in the spaces below.
‘ The Problem

The Characters The Setti

, thered above, do y i enjoy reading this novel?
Circle yot the scale below.

10
11 really like this n
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Character Web

Directions: Complete the attribute web below by filling in information specific to Ralph. Then,
complete another web for Jack.

His behavior

’

ers
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Conflict

The conflict of a story is the struggle between two people or two forces. There are four main types
of conflict: person vs. person, person vs. nature, person vs. society, and person vs. self.

Directions: In the space provided, list four conflicts a character experiences and justify why you
identify it with that particular type of conflict. Then, explair. how each conflict is resolved in the
story.

-

_/

=

Conflict

Contflict
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