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Pages 93-109

Summary

The starving prisoners on the train fought to the death for a crust of bread. Meir Katz,
who saved Eliezer from being strangled in his sleep, was among the 88 of the original
100 in Elie’s car who died before the train arrived at Bu henwald ten days later.
Eliezer's father, weakened by dysentery and too il tc =2 ‘e ¥ bunk, moaned for water,
and an officer struck him in the head. He was tc :n to" e crematory while Eliezer
slept in the bunk above him. A cou; = of nc ‘hs ter B chenwald was liberated.
Eliezer, looking in a mirror, was horrii. d a° ni¢  orpse-like appearance.

Vocabulary
livid 93 oa v dregs 94 ‘nert 94
grimace 96 ser. age 96 relust 7, cther 97
contagion 9! v nierable 100 vistna 10 riveted 103
delirior  1v4 spasmodically 106

Vo' ib. ar, N Lvity

Div 'e t 2 class into four groups, ¢ <k _p 1siwole for a group pantemime of one
oluri.i of words from the list.

Discussion Q- estir .

1. He “uc Vi selevey a sense of hopt »==n s 1 thi final section of the book?
(S¢ ohra s I “indifference deadened. ti.c wirit. nage 93.) What do you think
wol. b7 e happened to him if hig athar . *"died much earlier?

2. Why did the two men trato =7oweViv.Csel’s father from.the carr ool (HE T ppeared
dead.) Why did*he ['ng  -e). when the orderzari “.0° roc 2 [ the corpses?
(There woulc ye .2 arr s the author saying tha™ tnc arisc =rs themselves
became less' 1mai  as ume went on?

3. How did the prisoners in the wagon £ ge' ) ac ike animals? (They fouaht' e
death over food.) Why did the Gex»n ' arkri n take a “lively interest/ 1 t
spectacle” when they hi mere storoec and stared at ther & g Is0 ers,
before? (Wiesel seems to' e ving v . they enjoyed the animal-i > fic ting und

suffering.) Can you think o rexamples of human be 10<2nj ing the spectacle
of other human beings in Hhain and misery?

4. Why didn’t Wiesel join in the scramble for.foc  (pa. © 96)? (He didn’t have the
strength to fight the men.) How we > M ir ¢ 4. = son like other fathers and sons
Wiesel has described? (Meir’s' ~.d. er. ' hi father—indeed fought with him for
bread—as Rabbi Eliahou’s". = I . ertea nis father.) What is he saying about how
the concentration camps ati. * d ti _ bonds between loved ones? (The bonds weak-
ened and broke; survival becamc che most important thing.)

N
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5. How did Meir Katz save Elie Wiesel’s life? (Someone was strangling the sleeping
Wiesel and Katz responded to the father’s call for help.) How did Wiesel’s father try to
save Katz? (He told him not to lose faith.) How do you know he didn’t succeed?
(Katz died.) When the author describes the various deaths, does he reveal regret?
outrage? fear?

6. Why is it that Wiesel “could have wept with=t e+ en'. s father begged for rest
upon arrival at Buchenwald (page 100> “Wie / wari. d a not shower, didn’t want to
have to worry about his father’s fi_zir to cat. afted .ney had made it this far.) Why
did Wiesel feel that he was arcing “W. 2 icath itself”? (He knew that his father’s life
depended on his keeping mi’ ing

7. Why did Wiesel leav. his' thc when the sireps waile™ (F wc ted to quickly get

out of the wir i, ¢ so. ai_vel, he wanted to be iree. Hov ca. you tell that he felt
guilty 2" -t tk 5 |0 r? (He looked for his fother v hic =<t Jan to get coffee and food
for hiri * Wa« . ._"iather angry? (It doesn’t -2~ sc, e was just grateful for the coffee.)

vh, dic 7 csel feel that “no betted (nan kabk Eliahou’s son had | withstood the
st”  (He felt guilty that he had. ‘'esc..ca is Tather.)

. What emotions did W :sei ex, 7 ziice as he watched his< o - aie. t at | st week?
(anger, helslessr_0; e. »tir ss—and also a sense of ““=2 ¢ lasc —nis father from his
sufferina, Wse = woiy about his father) Vinat! oy 1s »pose was hardest for
W sel:

9. Why 'id /Jiesel decide to be an “ir vali<” (2 105)? (so that he wou/" be.alloved
to sta, near his father) Why d“.i. “hc see his father die? (Hawas - o er the

body was taken away.) Wy  “iithe ary? (He felt numb: hacinc s taic,

10. What were | 1ese .th. uo  : during the months af* «'n. fath ‘s death? How did

Woousso|D-9|BuIg « ONPOI] (SHUM [SAON 9|qPPPOJUMO(] »

he “cope”? \ ‘othir  mucered; he was idl< wonte: or. \to ) o
11. What would have happened if the ct /en ad ¢ ne to the assembly place,’ < %

ordered? (Probably the Germans == 'd v ve k_2d them.) .
12. Why did the SS flee the a. 2?2 esistance movement withii he. mp uecided to

act.) When was Wiesel fir " . »d? (April 10, a couple of norths  ftei nis father’s

death) Why was he sent t a hospital? (Three da, aft rtric upe ation he became ill

with food poisoning.)
13. On what note does this book enc (Tl :re. a" wunting sense of hollowness: He

looked at the mirror and “a co. 2 ¢ zec hac at me.”) Would this be a better book

if Wiesel had attempted « ~oi ~ fting tone at the end? Why do you suppose

he does not?

2
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e What should the response be to those who deny that the Holocaust ever
happened—or claim that the atrocities were greatly exaggerated? Why do you
think so many sites dedicated to these arguments have been set up on the
Internet? Should they be allowed?

Drama
1. Work in small groups to act out key episodes./ ;= .

2. Rewrite a section of the story for<“Reacci Tk atre.”  here should be lines for a
narrator plus a few speakers who ~aa #.ei 'incs whie seated, using gestures and
simple props.

3. Act out a trial basc ¢ ne ft  peoplein Night (such«< ¢  of the SS officers
who forbade the m¢ -he to ..t down and laughed«ithe ate now off their
neighbors’ b/ _ks hac 70).

Languag¢ s>tudy
1. 2. 2« lo ary of terms from Nightfe. gy > judaism (e.g., cabbala, Talmud,
‘ior. m).

. Make a list of similes and.m api rs.ound in Night.

3. Night was fransl2tad I ym #Hje iench by Stella Rodway. . scu  Godsions translators
typically have ¢~ e " problems they f& 2. F¢ tr. e’ horead French—obtain
ac’ . N _Aatwrit :nin French and d¢ veu: 2w tra slation of a passage for
cC_waris 1v_h Rodway’s.

1. Discuss the cover illustration/ “rc uce 27 alternate one.

2. Create a “scrarbaok” of _ ni. =0 Citems in Night /ncle 'co tic -

3. Create a col je (I g« = :cut-outs and/or smallol cts lweac to posterboard)
that conveys. 2pore ions from Night.

4. Create a “classroom museum” in whi- (el rel. 2d to World War Il are exi »:d
(First write or talk to family and 2= mt ‘tv.r. cmbers willing to share [ xp’ el
and memorabilia for th¢  hibit

5. Find and share artistic d¢ i s o1 the Holocaust (for ins-ai.ce,” ain_gs by
Chagall). (The resource A fromni the Ashes is a us ‘ul ¢ e,

6. How have Jewish stereotypes been perpetuata< in. - < ‘literature (even
Shakespeare)? For example, find out me=mabe t 15 »-century political cartoons
that depicted Jews with horns.ana inc »ut. ovi. aorns became a central part of the
stereotype.

Music
1. Prepare a “books on tape” rec. 1g of one section of Night. Include background
music that captures the mood.
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