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Skills and Strategies

Thinking
Brainstorming, research,
critical thinking, decision-
making, creative thinking,
compare/contrast

Listening/Speaking
Oral presentation, discussion,
acting/drama, interview

Writing
Creative writing, poetry, blog
entry, scene, chapter, essay

Comprehension
Predicting, cause/effect,
evaluating decisions

Literary Elements

Genre, characterization, conflict,
point of view, antagonist/
protagonist, figurative language,
allusion, setting, satire

Vocabulary

Definitions, parts of speech,
synonym/antonym, context,
usage

Across the Curriculum

Art—sculpture, diorama,
caricature, painting, sketch,
illustrated map; Fantasy—
mermaids, fairies; History—
pirates; Sports—fencing
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Chapters 3-4

Peter Pan and Tinker Bell arrive in the nursery to find Peter’s lost shadow. They awaken Wendy,
who helps reattach Peter’s shadow. Peter tells Wendy about the magic of the Neverland. Peter
wants Wendy to tell him stories and eventually convinces Wendy, John, and Michael to fly with
him and Tinker Bell back to the Neverland. Peter teaches the children how to fly, and they all
escape the nursery just before Mr. and Mrs. Darling arrive. After having an exciting but difficult
time flying on the long journey, the children arrive in the:Ne erland. Pirates begin shooting at
them, and the Darling children are separated from Pe* ai. = 1ab._ to land. A jealous Tinker Bell
deviously leads Wendy away to danger.

oC  dary
rummaged appallad nt .aptuously patror” agly* rapturously
venture intens caious dist. ea relenting
tempted cuaning trifling o lal indignant
imperiously nr itly spires an. naG. poised
bewildered *(ell. in text

Di tut on |uestions
1. How uoes Wendy react to Peter. ore  n<¢ .1 the nursery? Why does AMa«'v - lieve she is “in

he presence of a tragedy’ (p. 31, = . does Peter respond to\' ¢ dy: (Pei - an akens Wendy
by crying becarse he<=wrnc eat’ ch nis shadow. Wendy is undist. sed' : his sudden presence in
the nursery and.cu¢ ~a= ar.. qust be Peter Pan. S, is ¢ ‘iou. ib. *twny he is upset, and after
learni=— .= as' . mothe believes this must be. heare or. \fte speaking to Wendy, Peter feels
sligh. insec 2« ul the length of his name ai. . is st 1gc wadress. He assures Wendy that he
is not . et ¢ ut not having a mother, as< ¢ inds_ ex s be “overrated persons.”

2. Peter is ¢ -scribed as a cocky boy. 7 .c nis s ‘ait displayed when he ficiiomc v nu) ?
What is Wendy’s reaction? (Petei  <.cs hc o edit for fixing his shauow, € > aous " vendy does
all the work of reaftaching t. £, da. = _pout the nursery a=d s. s, ..c_thk cleverness of me”
[p- 32]! Wendy it .noc d .« ‘'his  wceit, to which Peter replies. “1 diaittle...” [p. 33]. Wendy
takes offense an. ides'  de. _r covers.)

3. Why doesn’t Petc ~vhat a Kiss is? (Aaswe’ w0 9.)

4. What do readers learn about Peter? What| . of i ‘er’s ufe does Wendy find p="" »fa. nat 1g?
(Peter tells Wendy that, as a baby, he I« nis | =ouws talking about hive growing w0 a.mu... rle
was determined to always ha' < an_ 1evé grow up, so he ran away o " ov 'w_f vies in
Kensington Gardens. Wendy i, le.. tea .1 Peter’s knowledge of the*air, wor and is especially
thrilled that a fairy has accom,  .ca  ter to the nursery.

5. What does Peter tell Wendy a_out the history of fairic. \V »at daoJu think this story about
tairies symbolizes? (When the first baby laughed foi. ' fir_ in. the laugh broke into a thousand
pieces and became fairies. However, whepaver ¢« 'd s vs be_cving in fairies, a fairy dies. Answers
will vary, but students should discussshov. 7ro. ng.  co dull the imagination.)

6. Describe Tinker Bell’s persor: ity. v 2 s Ti. . Bell’s opinion of Wendy? Why do you
think she feels this way? (Whe, 22 rj. Tinker Bell trapped in the drawer, Tinker Bell is furious
with him. She flies about angrily ar. 'rses at Peter. She is feisty and passionate and seems more
moody than charming. Tinker Bell obviously dislikes Wendy. She pulls Wendy’s hair when Peter
kisses Wendy, and replies rudely when Peter suggests she could be Wendy'’s fairy. Answers will vary,
but students should infer that Tinker Bell is enamored of Peter and jealous of Wendy.)

)
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N

10.

11.

Why does Peter want Wendy to come to the Neverland? How does he convince her to go
with him? (He wants Wendy to tell stories to him and the lost boys. She is unwilling to leave, but Peter
tells her he can teach her to fly, introduce her to mermaids, and will allow her to tuck the lost boys in at
night. Wendy is intrigued and so awakens her brothers to prepare for the trip to the Neverland.)

What problems do Wendy, John, and Michael experience on their first flight to the
Neverland? What might these problems indicate about the rest of the adventure? (The
children realize that they do not know their way home ox< 2 ti : Neverland and are dependent on
Peter for their safe arrival. Peter, who flies faster tha: ey = lies's [ and leaves them, and they are
fearful he will eventually forget them. When th %ila. v fall v leep in mid-air, they fall like rocks,
and it is up to Peter to catch them. The, »un | tl. he. s or ~ouds and realize Peter has forgotten
to teach them how to stop flying. Wkile . »ad °ni. cis fun and new, the children realize Peter is
not a very reliable teacher. He iscorc. ¢ aeuw with impressing them and playing games than
ensuring their safety. AT ws wir cary v tne Neverland it is likely P .. will continue to care more
for the adventures at har tha_ ‘the  .vival of the Darling children, ven ough he sees great value
in Wendy’s abilite e, «tl children and tell stoi_s. T' se, 2b. s ulso indicate that children
need real caretakois< . lts; even though Peter doesn’t i ak ey« e important. The Darling children
are used t' deing v. ''“ared for, so these initial dit,.cultic. wig...oreshadow how things will go in
the< veri. d v —hout adults around.)

Al ou, 1 Peter delights in being y& n, =~ . €. growing up, some of his characteristics are
dec. .1y mature. For example; she digasing Captain Hook, Pete’ cells.Toba, “You don't
‘hink I would kill him whi® "_ >w_ sl »ing! I would wake him f© ai a1 Ka him” (p. 57).
This is indicative of cour. e ar! Li.ior—very adult character ics. Yig' o5 Peter Pan as a
contradictior . (Di ussian. 7 vary but should ex nine/ « . tvs.  wiach Peter’s youthful spirit,
his fora= i aa ni silliness contrast witlahis « ult uali cs. oxamine the question: How can
Peter ‘lishv ug  ch.... with a careless nature ¥ .1 he < sc " .cerned with being fearless and
heroic. ‘ome ude.its may make the argunae bthe little oys do like to play the gal' ==t hero.)

What d¢cr must Peter, Tinker Re7'va1. L. Darnung children face as thov { . e rkness
of the Neverland? What does. Pe’ 1<, tod [ and avert this dang .? (7 e+ utesot ¢ the.n and
shoot at them. The pirates’lea. = « “9ta 1 Hook, despises Peter. adw ts kil 1im. The pirates
are shooting at tk* .5 th. Tir. r Beil gives off, but Peter cfu~ *o se. " Tinner Bell away. Peter

decides to keep I ker L 'ir._ v n's hat so that she can sti'l 1. vel" ‘th.ti.em without her light b«
visible.)

Prediction: What aoes 1inker Bell plan t¢ © 'w. 1» W 1y?

Supplementary Activities

1.

Creative Writing: Peter, wh¢ 5 »ly. 2s¢ hatever comes to mind, 1. <es D 1. own
directions to the Neverland.. b®  »f tne fantasy world you ¢ ated it ‘nit .ting Activity #4
on page 6 of this guide. Writ. 1 set of directions that? -oul’ ai. & et.on to visit your
tantasy world.

Figurative Language: Similes—“...he and his shaa 7...v. uldjoin like drops of water...”

(p- 30); “still as salt” (p. 43); “...Micha suc¢ er. di oped like a stone” (p. 50); Metaphor—
Wendy, John, and Michael: birds 45 Pe¢ oni cauon—“directed by their friend the sun”
(p- 54)

Literary Devices: Satire—“[The . + »oy., are the children who fall out of their perambulators
when the nurse is looking the othc way. If they are not claimed in seven days they are sent
far away to the Neverland to defray expenses” (p. 38).
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Protagonists and Antagonists

The main character in a story is called the protagonist. Sometimes we call the protagonist the
hero or heroine (the “good” person). The character who opposes the hero in a story is called
the antagonist. Sometimes we call the antagonist the villain (the “bad” person).

Directions: Think about stories you have read. Who v« s« me« € the protagonists
(heroes/heroines) in these stories? Who were the ai. goni. (villzins)? List some of the
protagonists and antagonists and the st ries/ v ici hey a peared.

: _ W |
Protagonists |_ +_.tagonists Story
a W .\ @ B
Complete the ch its F.iow £ i<t 1g some commor charZ =is. s 0. »rotagonists and
antagonists«"ar el mi, _, ¢ srotagonist is often.brava. A° ant joi .st may be cunning or
cruel. SC_ etimi .tk ait " gonist is not justa pe: .1 E a  »'f or custom.

\
Wy

As you read, decide who is the g »tagonist and who or" %Ya s the ar agonist. Notice their
characteristics, and compare/contrast them with the«< ar_ - -, «ou listed in the chart above.

Woolssp|)-9|BuIg o 2NPOIY ESHUNM [SAON 9|gDPROJUMO(

19

o 95U,

All rights reserved

© Novel Units, Inc.

N

9



Story Map

Directions: Complete the story map below for Peter Pan.

Characters

ﬁ Conflict(s)

Author’s Style
and Tone

R |
Possible Th Point of View
(general statem
novel makes abou
. A G
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