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Skills and Strategies

Comprehension Writing

Compare/contrast, identifying
attributes, predicting,
evaluating, supporting opinions

Literary Elements
Plot development, setting,
characterization, tone, theme,
alliteration, assonance,
consonance, irony, point of view

Vocabulary
Synonyms, antonyms, using
context clues, using a
thesaurus/dictionary

Listening/Speaking
Discussion, debate, acting,
oral presentation

Essay, creative writing,
newspaper article

Thinking
Brainstorming, analysis,
inferring, decision making,
problem solving

Across the Curriculum
Art—drawing, collage; Drama—
script; History—research;

Social Studies—geography,
map use; Math—trip planning;
Law—Iabor laws




Chapters 6-9

Jenna visits her grandmother in the nursing home and says goodbye to her mother, Faith, and
Opal. Jenna and Mrs. Gladstone set out on their trip together, driving to stores in Peoria and
Springfield. As the two get to know each other, Mrs. Gladstone opens up about her preacher
father, her unwillingness to retire, her need for hip replacement surgery, and her son’s plot to
take over the company and sell it to Shoe Warehouse, a rival shoe store that does not value
quality the way Mrs. Gladstone does. Jenna thinks a lot 2%ou' her history with her alcoholic
father and the lessons she learned from him. Jenna s*< /s, = mo . edge of shoes and customer
service as she becomes Mrs. Gladstone’s “shoe s=” r¢ orting n the sorry state of the Peoria
Gladstone’s and the Springfield Shoe Wa._ Yot e.

Discaissi Y (. 2swuns

Vocabulary Ir. hi wvays does Jenna take on/ . =rnal role in Chapter 6?

. VL _aight this role come patura. < to nna? (Jenna looks after
gnfthuel er grandmother, who' _as b- om._ hi._ike, and then imparts advice
;lei;gil Wy and instrlfction to Faith. “tu._ ats' .ay note that being the older
" daughter in fzer f¢ v _th abscice of h/er mother, who works long
Y o N hours, and C se.. o Sy her father’s problems have forced Jenna
v rer al to srox 11} :
enu.usiasm 2. Ho vis nz 7 leated in the Peoria stor¢ Fvalainrcwhether you
hurling cani 2l to her experience in the & re. e 1 is nitially ignored
deceitful b the salesperson in favor of an o.. r ce. 9t.oi, and when he does
intersect _ .y attention to her," ris ¢ .no. st thuer and dismissive of her
imp ' needs. Answers 'l va_ )
disc “ctly 3. How would vot.  scri. the rapport between Mrs. Gladstone
INSIS@ACce and Jenna 1s they +0 know each other? Poir'. out examples
imme.ole frop= " n e L. (. ere is much room for misuslers. . - a. irst,
combination an( . inil " don is somewhat aw . .ward M- . Gl&7 one is not
concoctions ory. e Lunicative or friendly. § wea str. cliv to figure her out
grt ¢ is fearful of saying the wron,,  ing.. goou example of this
theoretically vould be when Jenna apol{5i. for =ng in the Peoria store.
insight She thinks Mrs. G uds? e 9es. t approve of her actions, but
exhausted Mrs. Gladsto. »«ct. ly._ eciates Jenna’s insights.)
illuminating :
perception 4. How are»=nc nd. ss. Gladstone similar? Ho' a. i =
contortionist ‘ather¢ nfluenc  iem? (Both were inj. en« tc con ' the people

.. warc vt oir fathers. Jenna’s father we as. 2st..und used to

al o to work with him. She look .. ..p tc_ er | her when he was
not drinking heavily, and from m she learned the basic: 2f g¢ d .~ . ns_..p. Mrs. Gladstone’s
father was a righteous man, a ¢ .arismatic Baptist preache vl used''cs metaphorically in
his sermons. He seems to have inspired Mrs. Gladstoi. = ap, iu. a1 of quality products and
good service.)

5. Discuss the dream that Jenna des’ ‘be: o s. ¢ adscone. What does this dream mean?
What does Jenna’s dream he’ 2in « »t on v . Mrs. Gladstone’s? (Answers will vary, but
since Jenna is unable to regulate” <t v 1. Tow of bourbon coming out of the shower, it seems
that Jenna is feeling overwhelmed v, ¢ fear that either she will become an alcoholic like her father
or she will be unable to stop her father from barging into her life. Both Jenna’s and Mrs. Gladstone’s
dreams stem from a fear of losing control.)
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6. How are the situations between Jenna and her father and between Mrs. Gladstone and Elden
similar? (Answers will vary, but in both situations a loved one has proven himself untrustworthy. In
the case of Jenna and her father, it is her father’s alcoholism that caused the breach of trust and now
threatens to eventually destroy the relationship. In the case of Mrs. Gladstone and Elden, it is Elden’s
ruthlessness and misguided ambition that are to blame for his bad relationship with his mother.)

7. Prediction: Explain whether you think Mrs. Gladstone will try to retain control of her
company.

Supplementary Activities

1. History: Research Abraham Linco!® L lifi n/ringfield, [llinois, and the historical
landmarks pertaining to Linc¢ 1 ti. = o could visit in or around. Springtfield. Create a
“guided tour” of LinC n s 1. ki wuse of the visual aid of 3.1 ho0ice (pamphlet,
PowerPoint, poster boa . be ne., ctc.).

2. Health: Researc’ Al ~in .. disease, including stat:tic asv 1l ¢. information and advice
available © . im’ es'. :ing for a loved one wit*'*he isc 2 /Vrite an informative essay
based on ourgsciich.

. W tin_ Chia.acter Analysis: Jenna imp e2 at2 . Gladstone is “hard to imagine” as a
ch: ' ised on what Mrs. Gladstor. has sh- ed about her past and t'_ Jerson she is now,
write a paragraph about M=2.Gi1 'stC = as a child.

Chapte = 10- 5

Mrs. Glads nev kes'in the Springfield hots™ c.iab. to.g . out of bed. Mrs. Glada" e is
hospitalizea, © . 'a doctor recommends.she ip cargery as soon as possible! ™ °x lay
Jenna and Mis. Gladstone resume th/ r ic .rnew7.” e stress of the trif Mrs' I 'stone’ hea th
problems, and homesickness ove  sh. a J¢ ina, and she cries. Hiwevi . b e me the two arrive
in St. Louis, Jenna is* o s nit. nu, vetter and speaks © 'Hz  Be. 'er, .0 hopes to help
Mrs. Gladstone save ne ¢ pe v )_nna faces Mrs. Gladstent . so Elde by herself at the h¢ I
Later Jenna, Mrs. Gl ston, . friend Alice, and a vi eel=hai -bc ad . _.s. Gladstone confront
Elden in the hotel lob. " 2ad to Kansas (C'ty. 1 avi_ ¢ ted. ‘he trio continues trave ... anc
assessing numerous Gladstone’s Shoe Stores fr=  To, ka tc Shreveport, where Mrs_Gla  “Cne
has a fiery conversation with a manager = we¢ ome Elden’s changes to the ¢ ap Ly, 0
repeatedly calls Mrs. Gladstone,” *she| fuseatc .scuss any business” at® =w 1 h' 1 until
she has gathered more informat, . »ds = t.

Discussion Questions

1. Why does Mrs. Gladstone insist that Jenna lift her.cat. ¢ . bec .vhen the ambulance
arrives? What does this indicate about their relatic  ship  Docs Jenna feel the same about
Mrs. Gladstone at this point? (Answers vill £ ury Ars Glaastone states that she does not want to
be assisted by strangers. That she ai 9ts' nr._ s he  shows that she trusts Jenna and considers her
a friend. Jenna’s concern for az= cor. v atic_ping Mrs. Gladstone indicate that she respects
Mrs. Gladstone.)

2. Why does Jenna wish for “signs o.  he highway of life” (p. 89)? (Jenna’s life has been
somewhat chaotic due to her father’s alcoholism and her parents’ divorce. Jenna realizes that life is
not perfect, and she does not expect it to be. She simply wants some warning of impending pitfalls
and guidance to make life’s challenges easier to deal with.)

)

© Novel Units, Inc.



Be a Detective!

Directions: Check out the novel by looking at the cover and thumbing through the pages.
Then, ask yourself who, what, where, when, why, and how. Write your questions in the spaces
below. Exchange papers with a partner, and answer each other’s questions.

All rights reserved
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Character Growth

Directions: Characters often “grow” throughout a novel as they learn and change. In the
rings surrounding Jenna’s name below, write either examples of Jenna’s growth or events
that cause the growth. Write the examples or events in the order they occurred in the novel.

N
=)
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Cause/Effect

Directions: To plot cause and effect in a story, first list the sequence of events. Then use a

checkmark to categorize each event as a cause or effect.

Events in the story

Cause

Effect

10.

Another way to map cause and effe’ (is 5 Ieo!<lor an effect and ¢" =n b’ k' 2cKk.to ne sngle

or multiple causes.

Cause: Cause:

Effect:

—

Cause:
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