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Skills and Strategies

Thinking
Brainstorming, research, critical
thinking, decision-making,
creative thinking

Comprehension
Predicting, evaluating decisions,
sequencing, summarization

Writing
Letters, essays, reviews, poems,
short stories, skits, brochures,
journal entries

Listening/Speaking
Oral presentation, discussion,
acting

Vocabulary
Definitions, parts of speech,
context clues, antonyms

Literary Elements
Setting, conflict, characterization,
point of view, symbolism,
figurative language, theme,
foreshadowing

Across the Curriculum
Art—caricatures, sketch, painting;
Social Studies—legal professions,
international travel, family trees;
Health/Science—drunk driving,
concussions, smoking dangers




2. Figurative Language: Begin recording similes, metaphors, and personification in a figurative
language chart. Continue adding to the chart as you read the book. Examples: Similes—“Talk
was like the vitamins of our friendship...” (p. 7); “...it was as if [all those words] had gotten
crushed in a Cuisinart” (p. 27)

3. Health: Branwell’s mother was killed in a car accident involving a drunk driver. Make a poster
warning about the dangers of drunk driving. Include at l=sast two facts or statistics on your
public awareness message.

Chapters 4-7

Branwell communicates wih Conr. : by :sii jcards, and the first car™ Pranwell signals is
“Margaret”—Connor’s oldv '.ar ist 1.0 was Branwell’s babysit.  fo. many years. He also
directs Connor to talk #=-his  :an »Harents, The Ancestass. Fre .. ‘a1 ret, Zonnor learns how
Branwell must have/ It en .. iather remarried a wor'an am !l ._..a. From The Ancestors, he

discovers why .. iwe¢' w. not present during Nik*= b, h." » .or attends Branwell’s meeting
with his oran. arer's._.d their lawyer. “Bran” sig ‘2 "ar' »nnor to investigate a particular spot
oi the' 11 p. 7 anor seeks Margaret’s h'.p witni the .ape and begins to unravel the truth.
X\ N Disct ioi. Qv .ons
Vocabulary . 'Wh. < «id does Branwell choes»'.ic 1 Conr ur’s hile? What
residential d 2s Connor learn about Bs=onwe as. cesult? (Branwell chooses
canon waargaret—Connor’s . ulf-s er. 4 former babysitter. Margaret
ot : believes that Bra vall' 90, + hé because she was present when
sl —\lo(A Branwell returne. om & wmc: vacation with his grandparents to
ng;t 8! find his fat” ci deep. inlcve with Tina. Branwell f<"_._ft out, and
culti \a X Marg==tu. . od vecause she saw her owr fatl. . ve with
em'“;a‘:‘el dg anc 1ex ,onaohe felt like an outs. or art s ectaPC nwell must
deplgsi ‘ av. 2lt:. e same after having ki fati. tc s [ for so long.)
remainder V at was different about #=tin U's a1 Margaret’s experierces
semblance ~ith their fathers? Is vou o} »io. = zarding Branwell’s guil?
ambitious changing? Expla.pa (v ei Ma  aret’s father remarried, sha=*illr.
competent her mother. Vi = : £ mwc_ father found Tina, Branwell as _.mp:,
accustomed left out. Ax<ve  will cry.)
evangelist 3¢ owd vyou«xp...n Branwell’s card ¢ »ic" 2V ati Branwell’s
monopoly 30 hin. ' mmunication with Connc (b 4w, s choosing
deliberately . volved in his father’s new (Larriage ad ..ie birth of his
minor ster. Bran is revealing pe; nal xpc ... to nelp Connor understand
deposition wne feelings now paralyzed . si hind

4. What is your im=ress  n ot ‘r. and Mrs. Branwell, also known
as The Ay cest' s? s ers will vary. They are set in their ways
and' e ar fsi eriority about them. They seem unaware of

°ir' ‘e. 2 vicar und prejudiced opinions about people of other races,
pu. < ‘ari,  ina. They seem concerned that Branwell’s father is
marr, 3 an “Oriental.”)
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. Why did The Ancestors keep Branwell away during his new sister’s birth? What do you think

Branwell wanted? (Branwell wanted to cancel or postpone his visit to Florida, but his grandparents
insisted upon it. They did not want Branwell home during the arrival of a new baby and of Tina’s
family. They wanted a distinct separation between their grandson—the son of their own daughter—
and the arrival of the new baby, who is not a true part of their—the grandparents’—family. Branwell
wanted to see the baby and to call immediately when he got the birth announcement, but his
grandparents kept him from doing so.)

Explain how Connor’s new relationship with Br¢ = vels = »mkL. s that of “a boy and his dog”
(p. 65). (Connor is the boy who can communi wh. 2 the ac -, Branwell, cannot. Branwell needs
Connor to be his contact with the outst. wc .d<. 1ir._ waj Connor needs Branwell to need him.)

What does Connor notice that th. »dt s1. " when he attends The Ancestors’ meeting with
their lawyer and Branwell? Is ¢ vtl. g ¢ nificant about Connos’s nbservation? Explain.
(Connor notices that Br. e ler. 2 s fist and squints his eyes  a, ‘rticular point in the 911
tape. Answers will vaxv.)

Why is Connor's by viti!l to Bran? (Connor realizel ha_ is | 2na could be charged with
manslaug’ erorn d i if Nikki dies. If Branwel’* 5 ruly ancoc...c, Connor must find proof or his
frie=i"con. be! prisoned.)

VW v d s Margaret ask Connor ab 1t - Lo ielationship with Tina and the new baby?
Wi. .0 Margaret and Connox ‘ed. =? ./ wants to gauge Branwell " innacence for herself.
She may also be helping Ce~ = »pr. tog  cer some of the clues he ha™ =trh. .. hedvo siblings
determine that althouch B awel"dc. " tike his stepmother, and ar ousg  he' " .iks his baby sister
is beautiful, 1.~ act s a, = iave conveyed his £ lings’ i, 2w are dctions toward Tina and
the bak= v k. e o Ci ) isinterpreted.)

. Prea tion: ’h. will Connor learn from Vi  1?

Supplementary Activities
1.

"

Figurative Language: Cortinn 2 a ‘in< (o your chart. Examj =8 il —* relcomed me as
if I were a walk< “C. on "\ 37); “Whatever he was seel . ..m. ‘e hun as lonely as his
silence” (p. 52) ‘relat ns. = ..was something like the* L we .2 Dboy and his dog” (p. 6
“voice as calmii as a llaby” (p. 72); “[Askii o a't =t! rar cell and Tina] was like going C
the doctor’s officc = "a' | ~in in your stonr. ch a 1 ho  rts vy taking your blood pr' »su in
your arm” (p. 73); Metaphors—personal?  :dro. : baa memories (p. 45); not=wea;  .g:

weapon (p. 69)

Writing: Pretend you are Br. « llo » ¢ ise with your grandparer.  wi 2y sister is
being born at home. Write ¢ o1 ! eny that tells how you fi..'anc vha  you are thinking.
You may also write about a t_ .e in your life when ye feltrt ‘b, your circumstances.

o
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Making Decisions

Directions: Choose three to seven possible solutions to the problem you write below.
(a) State each solution in a short sentence.
(b) Design three to five “criteria” (questions yoy:can ask to measure how good a

particular choice may be).
(c) Rate the criteria for each solution: ‘es; m&)e; 3 =no.

Problem:

Solutions

i

N
o)}
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